.B. BeKwuH

MOCKOBCKMIA NONUTEXHUYECKMUIN YHUBEPCUTET

videotekst
BUOECOTEKCT

NEKTPOHHBI UHCTPYMEHTAPUI
TEHETUYECKOIO YTEHUA

 MOCKOBCKMIA
| NMNOoAUTEX




videotekst
BUOECOTEKCT

AKTYanbHOCTb NPOEKTa

Mo cero BpeEMEHU 06BbEKTOM YTEHMSA ObINN TONBKO

pe3ynbTaTbl NUCbMa, HO He ero npokuecc.

TeKcT, NpeacTaB/ieHHbIM B U34aHUKU, — 3TO TONbKO
NPOAYKT [eATeNbHOCTM, CcamMa [AeATe/IbHOCTb

nuuwyuwero, npouecc co3gaHnAa TeEKCTa HEAOCTYIHbI

YNTATENBCKOMY BOCMPUATUIO.




videotekst
BUAECOTEKCT

TexHonormm  NOATrOTOBKM n3gaHUM,  MNO3BOAAIOLWMX

YNTaATENIO CNegUTb 3a rnpoueccom cosgaHuna TekCrta, 0 CUX

Nnop He cyLecTtBoBa/io.
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videotekst
BUAECOTEKCT

Llenb npoekra

obocHOBaTb WM  pa3paboTaTtb TEXHONOMUKD  MYIbTUMEZUNHOro
npeacTtaBNeHNA TBOPYECKOM UCTOpun BepbanbHOro TeKcTa B
3/IEKTPOHHOM  M34aHuUKM, obecneymBaloLLylO HENOCPEeACTBEHHOE

BOCNnpumnAaTne ymtateisem guHaMmMK"N CtTaHoB1EHNA U USMEHEHUNA TEKCTA.



videotekst
BUOECOTEKCT

3apaum nccnegosaHuA

* BblABUTL UCTOPUYHECKNE N TeopeTnuvyecCkne npeanocbiZiKm co3gaHna TeXxHONTO0MMu

SNIEKTPOHHOTIO N3gaHUA C aI1IEMEHTAMU KUHEeTU4YeCcKoun TMﬂOfpaCIJMKVI.

* NccnepoBaTb criocobbl npeacTaBieHUs TBOPUYECKOM UCTOPUN TEKCTa B U3JaHUAX

N MeamanpoayKTax.

 PazpabotaTb M onucatb Mogenb U  TEXHONOrMK  aHUMALMOHHOrO
npeacraBieHUA TBOPYECKOM MUCTOPUM NMPOU3BEAEHUA B INEKTPOHHOM M34aHUM,
obecneymBalowme HenocpeacTBEHHOE 4YUTaTeNbCKOe BOCNPUATME Mpouecca

CTaHOB/1EHNA U UBMEHEHWNA TEKCTA.



videotekst
BUOECOTEKCT

NpaKTUyecKaa 3HaYUMMOCTb
Hpep,nararoTcn MHHOBALIMOHHbIE pelleHnA, no3BosiAloume BHEAPUTb reHeTUu4yecKkoe YTeHne TeKCta B
LUMPOKYIDO KOMMYHUKATUBHYIO NPAKTUKY, B Hay4Hble Uccie40BaHUA U 06pa3oBaTe/ibHbIW NpoLecc 1 B

,£I,aJ'IbHEI71LLIeM cnocobcTBOBaTH MaCCoBOMY MNMpoun3soacTey N paCrnpoCTpaHEHUNIO y‘-IE6HbIX, HaY4YHO-NMONYIAPHbLIX U

HaYy4HbIX I/I3,£I,aHMI‘;I C UCMONb30BaHNEM TEeXHONOIUU «BuaeoTeKcT».

Byayuun B nepByto oyepeab npeaHasHayeH ana ¢unonoros, CO34aHHbIM UHGOPMALMOHHbBIU NPOAYKT

Hale/lIeH Ha ucnosib3oBaHue B chepax HayyHoM, NpaKkTUYecKon 1 yyebHon paboTbl € 106bIMU TEKCTAMM,
ANAa NnpeacrtaBieHnAa N SNEKTPOHHOIO XpaHEHUA UCTOPUYHECKN USMEHABLUNXCA JOKYMEHTOB. TexHonorusa
pPaCC4nNTaHa Ha ,u,aaneﬁu.lee npmmeHeHune B NCCNeNO0BAHNAX, NPAKTUKE U NpenogaBaHNA JINHTBUCTNYECKOMU

CTUNIUCTUKKN, PUTOPUKIN, TEOPUN KOMMYHUKALMUN, UCTOPUN U TEOPUN NUTEPATYPbI, }KYPHATUCTUKU, KONUPAUTUHTA,
cnuypanTuHra u 1.4. KoHeYHble Noa1b30BaTe/IU NPOAYKTOB C UCMNO/b30BaHMEM AAHHOW TEXHO/IOTUMY —

LUMPOKUU KPYr YUTaTEIeA 1 Nob30BaTeNEN SNEKTPOHHbIX YCTPONCTB. Moaeib MOXKeT BbiTb MCMO/Ib30BaHa Kak

3N1eMeHT NtobbIX TEKCTOBbIX ANNEKTPOHHDbIX M3,£I,aHMI7I.



videotekst
BUOEOTEKCT

UcTopuuecKkme n TeopeTuyeckmne npeanocbi/IKU CoO3a4aHUA TEXHO/IOTUN
3/IEKTPOHHOrO0 U34aHUA C 3/IEMEHTAMU KUHETUUYECKOU TUNOTPaPUKH

1.1. PYyHKUNOHANbHAA XapaKTEPUCTUKA KHUTU KaK KOMMYHUKAaTUBHOIo GeHoMeHa
1.2. KHMra Ha NyT¥ K COBPEMEHHOMY MYJbTUMEANNHOMY U3AAHUIO

1.3. CMHTEeTM4YeCcKaa Npupoga KOMUKCa

1.4. Anadunnbm n y4uebHOE KMHO KaK paHHUE OMbITbl CMHTE3a KUHOPU/IbMA U KHUTH
1.5. CUHTE3 KHUTU N KNHemaTorpada B COBPEMEHHbIX Meauna

1.6. CpeacTtBa KMHETUYECKOM TUNOrPadUKU B KMHO U SNEKTPOHHbIX NPUNOKEHNAX ANS

obmeHa coobuieHnamm



videotekst
CTPYKTYPHO-PYHKLUUOHAIbHOE CXOACTBO KUHONEHTbl U KHUTU BUOEOTEKCT

JInHeMHaA opraHu3aumna npouecca BocnpuatTus MHGopmaunm (YTeHUA KHUTU, NpocMoTpa puabma)
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videotekst
KuHetTnueckas mnorpadwlka B KMHO U BUAEOK/INNax BUAECOTEKCT
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* [InHamunyeckas BM3yanm3aumsa MbICINTE/IbHbIX NPOLLECCOB
*  AHMMALMOHHbIE CXEMbI, NOBbILAIOLLME HATNAAHOCTb U3/IOXKEHMUSA

\,\\ *  DMOLMOHaANbHO-3KCNpeccMBHaA GYHKUMA ABUKYLLETOCS TEKCTA
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videotekst

BUOEOTEKCT
KnHeTnueckana Tunorpadumka B NpoeKTax MecCeHaKepoB A
8enee Kinetic Typography Instant Messenger Kinetic Typography Chat =
b Participants
katie [[] SO
Am dOnhave
& T 3‘! F !-':r:mEJ 3 you an |
e ('1 . B Kinetic Effects an
after
this?
de in P
Shid :
Jump | Jump !
b~ VOU ;
0 Hop .
' Times Roman >ﬂ Black -%] = Q| e do
El:.z-. this weekend. (hp: gotta go to (sk: m Shake .Ip | %I%ﬁl
my frie] : ] :
I Lol send
Nutepdenc nporpammsbl KTIM (Kinetic Typography NHTepdelic nporpammbl KIWEE, 2015 r.

Instant Messenger), 2006 .



videotekst
BUOEOTEKCT

Cnocobbl npeacTaBneHUA TBOPUYECKO UCTOPUN TEKCTA
B U34aHUAX U MeguanpoayKTax

2.1. I'Ipou,ecc CO34dHUNA TEKCTA KaK NpeamMmeT TEKCTOZI0MTNK

2.2. Tpagnuum npeacTaB/eHNA reHe3nca TEKCTa B Me4aTHOM U3aaHuKn. Pegakumm u

BapPMaHTbl TEKCTA KaK OObEKT peJaKTOPCKON paboTbl U 3/1eMeHT annapaTta U3aaHus

2.3. «OXMBNEHNE YEPHOBUKOBY» B HAYYHO-MOMNYAAPHOM KMHEmaTorpade: K UCTopum

KUHOTEKCTOJZIOTNK

2.4. Pe,ﬂlaKLI,l/Il/I U BaPUaHTbl TEKCTA B COBPEMEHHDbIX MyﬂbTMMe,EI,MﬁHbIX U30aHNAX



Ompogpa VII. Cruxs 1-ii: Ha rperift nems monazs (Bao-
GleBHRIH) Newacmnou.

Crux® 2-fi: (Capars) y (taxuxs) 6(e)perors (BEEMANS)
09apPOBAHHEIX'B.

Crux® 3-ii: Cux(ars)bis n &A(eTs)axs cooel DPEKPACHO i

Crax® 4-fi:  (pp Boxsaxw®) (Jommrcs) cperp M (ThEb) gep-

gkers (0TB) XBCoB®.

IMocak aroro mmers mhekoasko crpoks (coorebrersyio-
mWAXB CTHXaMb D-My u 6-My), H3B KOTOPHIX'H MOMKHO paso-
6paTh OTBIBHEIA CJOBA, HO Pas® IOBTOPSEMEIS H II@peYepK-

HYTHISA,

(Osa BB BOIBAX'D €My ABHIACH)

..... (3Ba1a) (v ce6t)

(Hayrpo) (Hayrpo) (Hayrpo) (Hayrpo) (Hayrpo xia-
JoM%) (mycryio)

Mognax®s (uponats)

Mogsax® (nponaxs)

(Mon) Monax®s 6 . . . U monb

2t muxp (oyTpy Bb HOYB) rAb AKHID MOBAXD

1 xaxsb XIWEHHY NYCTYIO

C6oxy npumncans cruxs b-#i:

3aps nporaaia moeMy HOIHYIO;

CJIOBO ,,IIpOrsHaJa‘“ HCIOpaBJIEHO: , COrHaJa“. CaoBo ,,TEMA
HAITHCAHO C'h MATKAME sHakoMB: pBaxoe mammcamie y Ilymr-

KHH&.

TpaagnumoHHOe npeacTaBaeHue
peaaKkuuiM n BAPMAHTOB TEKCTA
B Hay4HbIX U34aHUNAX

TpaHcKpunuuA
(3pecb: TeKCTONOrMUECKMU KOMMEHTapUid)

®parmeHT cTpaHnubl « CounHeHUn MNywKnHa»
nsgaHusa Mmnepatopckon Akagemum Hayk (T. 2 /
Mop pea. B.E. AkywkumHa. CM6., 1905. C. 79)



dNeKTPOHHOe nsaaHue 3anucHbIX KHMXXeK M. MNMpycra
(E. Pierazzo, J. André, 2012)
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Je.commence ici (en

face tout ce qui concerne

Albertine depuis Ba le chapitre

: Jeune A I'ombre des Jeunes filles en fleurs )

Elle 3 laisse

un petit mot.

| et en lus |z

1 ligne 3

} Francoise

Capitalissime
Pour ce que je

crois posseder
dans Albertine il
faudra que ce soi
quelques-unes ﬂ’é

| Tres important. Il faudra pendant que j'aime

| tante d'Albertine doit venir la voir, que peut’étre Albertine

} pars* pour
Madame de Guermantes, par exemple le jour ou je dois—sher

chez
{a—~voir-avec St Loup, que Maman me dise que la

I'accompagnera. Je dirai que cela m'est bien £gal, que je |2
éupplie de ne pas me faire rester, car alors j'aime Me

de Guermantes, tout en ayant déja aimé Albertine que je

crois devenue 3 jamais indifférente, dejnoérfsne que guelques
années plus tard je ne descendrai pas chez les Guermantes pour ne

pas laisser une heure Albertine seule.

= semblait peut’ sur le seulfait de 52 presenc eriell

4 1

d usquand
mn{tm a q
-

2
“ =0 myéri
‘avaiscru

clelle® ps—<ru 3 la fin du s€jour de Balbec

men S5550N o B -
Ef habitant sur1a mer &t en entandant le bruit des vagues
ESEes

Capitalissime 3 mettre 13 *

; I I Agrés la Soirée de Me de Villegarisis

Guard En—rékg'&g;at"fcfe cehez Me de Villeparisis)

Francoise me dit : « Monsieur ne devinera jamais qui

est venu, ._.Mie Mlle Albertine. » 3étaiss « Comment
elle est a Paris! ». + Depuis qu’Albertine avait refusé de
sé laisser embrasser mon amour exigeant-de-satisfactions
que-j'etais-maintenant-d 3 qui était indispensable I

T 2ete parceurUEaspoir inavoué de satisfactions impossibles a trouver

depuis, ce refus,
en elle, s'était détourné d’elle. Méme, mea bouche

n’était plus tentée par ses joues rebondies ol je-savais
quit-ne-seraitjamais qui ne devaient pouvaient pas me
donner plus de plaisir que des joues de cire; Mais je

mes regards auraient, moins plus capables de désirs plus
desintéressés, auraient aimeé a se poser sur effes—3 ce
visage, relique intacte, authentique, du mystére que
je-mettais-dans-Alber jimaginais dans Albertine quand je ne
la connaissaimt pas encore, je la voyais passer sur la
digue, et de 'amour a qui ce mystére avait frayé le
chemin. Si vous saviez comme j'ai été contente de voir ’
la figure de Francoise quand elle est venue m’ouvrir | » J

H-me-semb Eta Et ainsi chaque fois qu’elle vintfut

dans ma chambre - car elle revint assez souvent cet hiver
1a 13,
veu+u—ne&e—etant—assez—etrertes—s¢-meuﬁisantes qu’elles aient pu

. de nous les gvait
fait-nouver - il me

b ’.
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Alice: Wonderland vs. Under Ground
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Alice in Wonderland Change

[a]
-

Alice's Adventures Under Ground
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CHAPTER I. Down the Rabbit-Hole Alice was beginning to get very tired of sitting bv her
sister on the bank, and of having nothing to do: once or twice she had peeped into the book
her sister was reading. but it had no pictures or conversations in it, 'and what is the use of a
book,' thought Alice 'without pictures or conversation? So she was considering in her own
mind (as well as she could, for the hot day made her feel very sleepy and stupid), whether
the pleasure of making a daisy-chain would be worth the trouble of getting up and picking
the daisies, when suddenly a White Rabbit with pink eves ran close by her. There was
nothing so VERY remarkable in that; nor did Alice think it so VERY much out of the way to
hear the Rabbit say to itself, 'Oh dear! Oh dear! I shall be late!' (when she thought it over
afterwards, it occurred to her that she ought to have wondered at this, but at the time it all
seemed quite natural); but when the Rabbit actually
LTSN ETEEE5), and looked at it, and then hurried on, Alice started to her feet, for
it flashed across her mind that she had never before seen a rabbit with either a waistcoat-
pocket, or a watch to take out of it, and burning with curiosity, she ran across the field after
it, and fortunately was just in time to see it pop down a large rabbit-hole under the hedge. In
another moment down went Alice after it, never once considering how in the world she was
to get out again. The rabbit-hole went straight on like a tunnel for some way, and then dipped
suddenly down, so suddenly that Alice had not a moment to think about stopping herself
before she found herself falling down a very deep well. Either the well was very deep, or she
fell very slowly, for she had plenty of time as she went down to look about her and to
wonder what was going to happen next. First, she tried to look down and make out what she
was coming to, but it was too dark to see anything; then she looked at the sides of the well,
and noticed that they were filled with cupboards and book-shelves; here and there she saw

-

Chapter I

Alice was beginning to get very tired of sitting by her sister on the bank, and of having |
nothing to do: once or twice she had peeped into the book her sister was reading, but it
had no pictures or conversations in it, and where is the use of a book, thought Alice,
without pictures or conversations? So she was considering in her own mind, (as well as
she could, for the hot day made her feel very sleepy and stupid,) whether the pleasure of
making a daisy-chain was worth the trouble of getting up and picking the daisies, whena
white rabbit with pink eves ran close by her.

There was nothing very remarkable in that, nor did Alice think it so very much out of the
way to hear the rabbit say to itself "dear, dear! I shall be too late!" (when she thought it
over afterwards, it occurred to her that she ought to have wondered at this, but at the time
it all seemed quite natural); but when the rabbit actually
M, looked at it, and then hurried on, Alice started to her feet, for[2] it flashed across
her mind that she had never before seen a rabbit with either a waistcoat-pocket or a watch
to take out of it, and, full of curiosity, she hurried across the field after it, and was just in
time to see it pop down a large rabbit-hole under the hedge. In a moment down went Alice
after it, never once considering how in the world she was to get out again.

The rabbit-hole went straight on like a tunnel for some way, and then dipped suddenly
down, so suddenly, that Alice had not a moment to think about stopping herself, before
she found herself falling down what seemed a deep well. Either the well was very deep, or
she fell very slowly, for she had plenty of time as she went down to look about her, and to
wonder what would happen next. First, she tried to look down and make out what she was
coming to, but it was too dark to see anything: then, she looked at the sides of the well,

-
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«KnHoTtekcronorna»

MepBbiv onbiT
«OXXUBJIEHUA» YePHOBUKOB

C NOMOLLbIO MYyNIbTUNNIUKALUN

Pykonucu lNywKuHa.
HayuyHo-nonynapHbin ¢uabm

(nepBbi BapmnaHT — Moctexdunbm, 1937;
BTOPOM BapmaHT — MoCKoBCKasa cTyaua
Hay4YHO-NONYASPHbIX dnabmos, 1961)

C.N. Bnagnmupckuii n A.H. Eropos (pex.),
Ha OCHOBE TeKcTonormyeckux pabot C.M. boHam.



videotekst
BUOEOTEKCT

Mopgenb U TeXHoN0rMa aHMMaLMOHHOTO NpeAcTaB/NeHNA TBOPUECKOM NCTOPUM
TEeKCTa B 3/IEKTPOHHOM U3AaHUN: NPOEKT «Buaeorekcr»

3.1. KoHuenTtyanbHaa U PyHKLUMOHANbHAA OCHOBA NPOEKTA

3.2. OcHOBHble TpeboBaHMA K TEXHOIOTMU U chepbl ee NPUMEHEHUA
3.3. ctopuna npoeKTa n ero y4aCTHUKMU

3.4. TeKcTONOrM4ecKknin acnekT NoAroToBKM BUAEOTEKCTOB

3.5. TexHnyeckmne ocobeHHOCTU NporpammHoro npoaykTa Videotext

3.6. Peannsauma texHonornm «BuaeoTeKkcT» B INTEPaTyPHO-XYA0KECTBEHHOM U34aHUN.

[lepcneKkTusbl NPUMEHEeHNA TEXHONOIMKN B aNOXy MyabTumeguna



videotekst
O6nactn npumeHeHnA TEXHOI0TNN BMAEOTEKCT

B HayuyHOM coobuiecTBe (TEKCTONOraMU, TNTEPATYPOBEAAMMU, TUHIBUCTAMM U Ap.) AnA nybanKaumu
Pe3yNbTaTOB UCC/IeA0BAHUN B 3/IEKTPOHHbIX U3AaHUAX, ANA NOATOTOBKM UANOCTPATUBHbBIX MaTEPMUANoB K

BbICTYNNEHUNAM.

MU3yueHUe u npenogasaHue NobbIX peyeBbiX NMPaKTUK, BKAKOYanA obnactu MacCC-Mmeauna, PyCCKOro A3blka n

CTUNUCTUKUN, MHOCTPAHHbIX A3bIKOB.

MoAroToBKa 3/IEKTPOHHbIX Y4EOHbIX M34aHUNA NO TYMaHUTAPHbIM ANUCUMNAMHAM, NPeaMETOM U3YYEHUA

KOTOPbIX ABNSIETCA TEKCT.
MoAroToBKa INTEPATYPHO-XYA,0XKECTBEHHbIX U3AaHUIA HAY4YHOro TUNA.
Pa3paboTKa MeToA0B NOBbILEHMUA KOMMYHUKATUBHOMN 3 PEKTUBHOCTU TeKcTa B chepe PR 1 peknambi.

INEeKTPOHHAaA NybaAnKauma cny»KebHbiX 1 IPUAUYECKUX A0KYMEHTOB, NO3BONAOWAA ObICTPO U

nocnenoBate/ibHO Ha6f|}0,£llaTb UCTOPUNIO UX UBMEHEHNA.



videotekst
BUOEOTEKCT

OcHoBHble TpeboBaHuA K nporpamme Videotext

MPOCTOMN U MHTYUTUBHO MOHATHbIN MHTEpPdeENC.
Hannune HeobxoANMbIX MHCTPYMEHTOB BEPCTKU U aHUMAL MU TEKCTOBbIX PParmeHTOB.

YacTMuHasa asTomaTtusauma paboyero npouecca: nosib3oBaTteslb BPyYHYo onpeaennet 3pdeKTbl aHMmaLumnm
NN5 TEKCTOBbIX GParmeHTOB 1 NOPALAOK UX BOCMPOU3BEAEHMA NO NPeaBapUTeIbHO COCTaBNEHHOMY

TEeKCToNnorn4eCKomy cueHapuio.
A HTEPAKTUBHOCTb BUAOEOTEKCTOB!:

* ynpas/ieHue BoCnpoussegeHuem aHMMauum (KHOMKKN Nycka, OCTaHOBKM, Nay3bl, Nepexoaa Ha wwar
Bnepea/Hasas; GyHKUMA NepemMeLlleHns Mo BPEeMEHHOM LWKane; N3MeHeHne CKoOpoCTH

BOCMpPOn3BeAeHUA);
* (OYHKUMA NOUCKA MO TEKCTY 1 obaBneHnA 3aKNa[0K;

* PYHKUMSA BHECEHMSA NO/b30BATE/NIbCKMX MOMET N KOMMEHTAPUEB.



videotekst
BUOEOTEKCT

3Tanbl NOAroTOBKU BUAEOTEKCTOB IMTEPATYPHbIX NPOU3BeAeHUMN

C6op matepuana (Bcex AOCTYMNHbIX HA AAHHbIN MOMEHT PYKONUCeln 1 n3gaHum

npounsseaeHuns).

PacwudposKa pykonucen (pakcummne) u ux TPaHCKpPUNUMUA, T. €. OTYETIMBOE NeyaTHoe

npeacrtasjieHUE.
YcTtaHOB/eHUe nocsenoBaTe/IbHOCTU 3aN0J/IHEHMA I-(a)K,EI,Oﬁ CTPpaHWULbI pyKOI'IMCEIjl.

CocTaB/sieHMe TEKCTO/I0OrMYeCcKoro cueHapuva — moaennposaHue npouecca Co3gaHnA TEKCTA

OT NepBOM PyKONUCU K nocneaHen pegakumm (C M3sBeCTHOM Aonei TMNnoTETUYHOCTH).

AHMMALMA TEKCTONOTMYECKOro clueHapuma ¢ nomoulbio nporpammsl Videotext 2.1.
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videotekst
BUOEOTEKCT

NMoaroroBKka TEKCTONOrMYeCcKoro

cueHapusa

— CTaTUYECKOW 3anmcu npouecca
CO34aHMA TEKCTA, BOCCTAaHAaB/MBAEMOrO
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«Ha xonmax Mpy3nun nexKUT HouHas mraa...» (1829)
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UHTepdeirc nporpammbl Videotext 2.1. Pexkum peaaktmpoBaHMA BUAEOTEKCTA

[ Edstor ® = =} ¥

“ C (@ videotekstru : file an @ @

[ OumcTHTE

B VIDEOTEXT = List BixML <> HTML

Lorem ipsum — 3710 TeKcT-"pbi0a", 4acTO HCMOIB3YeMBbIil B IeYaTH H BeOd-aH3ailHe.

Lorem ipsum siBjgercs cranaapTHoil "puiboiil" 118 TekcToB Ha narnHuie ¢ Hauyana XVI Beka.



UHTepdeic nporpammbl Videotext 2.1. Pexxum cueHapus videotekst

BUAEOTEKCT
" Editor X - 3 W
= X | @ videotekst.ru/program/indexhimifilename=file1# aw| @ @

[ Ounctute = PepaktwpoBaHve

# Penaxrop [ VIDEOTEXT [E=388 XML <> HTML
0 BBox TekcTa: Lorem ipsum — 3T0 TeKcT-"pb10a", 4acTo HCHOIb3YyeMEBIil B IIedaTH 1 BeO-am3aiine. undefined
3 BBop Tekcta: Lorem ipsum siBisieTcst ctanaaptHoil "peidoiil” s TekcToB Ha naTHHHIle ¢ Hadana X VI Beka. undefined
9 3aMeHHTh: Ha « undefined
11 3ameHHTh: Ha » undefined
13 3ameHuTs: "pr1da" Ha 3aMOIHUTEN undefined
14 ITomensaTs: u ¢ Hauaaa XVI Beka. undefined
15 Voamutse: Lorem ipsum siBsieTcs cTaHIapTHOI "phIO0I" 1714 TeKCTOB Ha JIaTHHHIIE undefined
17 3ameHHTh: Ha B 3TOM KaudecTBe OH IIpHMEHSETCS undefined

MpumenuTe | OYMCTUTL KOMMEHTAPWK
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Lorem ipsum — 3T0 TekcT-"pbI0a", uac
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OctoeHolt TekcT Pykonuck  TpaHc Kpunuua MpwxusHeHHbie BugeotekeT OcHoBHol TekeT Pyronuce  TpaHcKpunuua [pwxu3HeRHbIe Bugeotekct
u3naxua M3 aHUA

Ha xomvax ['pyaun 1exuT HOuHAA Mria:
IITyyuT Aparea mpego MHOIO.

MEe rpycTHO H JE€rKo: nevats MOsg CBeTIA:
TTeuars Mo04 IOTHA TOOOKO.

To0oii. 0gHOH TOOO... YHEIHBA MOETO
Huurto He MYIHT. He TPEBOXKHT.

U cepaie BHOBE FOPHT H HOOHT - OTTOTO.
Uto He THOOHTE OHO HE MOKET.

1829
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OcHoBHoMlt TekcT Pykonuck  Tpaxc Kpunuua

[EPKAITHE

U3 aHua

OTpLIBOKE

Ha xonmaxs [py3id nexuTs HOYHas Mria
IIIymuTs Aparsa npeao MHOIO

Mut rpyctHo u nerxo, nevans Mos cebria
[Tewans Mos nosaHa TOOOK

TobGoii, oaHoil TOOOI.... YHBIHES MOEro
Hu4TO He My4YHTB, HE TPEBOKHTH

U cepaue BHOBL MOPHTH H_JKOOHTS ... OTh TOTO
Yro He MOOHTH OHO _HE MOXKETh

1829
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Hanpacso suanis TyT olmoky:
Pyka nckycrsa HaBena
Ha MpaMop®b 3THX®B YCTB VBIOKY
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“ [ arzrumwvideotekstrufter % Screen Recorder

& GCIEAM O arzrum.videotekst.ru/tes

COJEPKAHHE OcHogroif TekeT Pykonuchk  TpaHCKpuUnuma

Ha xomvax ['pvann qexuT HoYHAA MIiIa;
IlIyamt Aparea npego MHOO.

MHe rpyCTHO H JErK0; Me9aisb MO CBEeTIA:
TTegaas Mo moIHA TOOORO.

ToOo#. 0aHOH TOOOH... YHBIHEA MOS0
Huato He MyYHT. HE TPEBOKHT.

U cepaue BHOBE TOPHT H IHOOHT - OTTOTO.
Yto He THOOHTE OHO HE MOXKET.

1829
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[)naBHOEe AOCTOUHCTBO TEXHO10MNU

«BupeoteKcT» npeanaraeT NPUHUMNNANABHO HOBbIN MOAYC
YTEHNA — FeHEeTUYECKOro YTeHuA,

OTKpPbIBaA NPUHLUMNNANBbHO HOBbl€ BO3SMOXHOCTU
nonyyeHuna n obpabotTkm sepbanbHon MHpopmauuy,
CNeXKeHMA 3a OTPaKEHNEM MbIC/IU aBTOpPaA B npouecce ee
CTAaHOB/IEHUA U Pa3BUTUA, BOCNPUATUA TEKCTA «U3
rMybUHbI» €ero CTaHOBNAEHMA, OCMbIC/IEHUA NpoLecca

NMNUCbMa.



«BnaoeotekcT» — MHHOBALWMOHHAA N31aTe/IbCKas
TEXHO/IOTUA, HE MMEetoLLaA aHaa0roB B MMpe
M OTKPbIBAtOLLAA HOBYIO 3MOXY YTEHMSA

PelwleHne 3apa4 npoekTta <<BVI,£I,€O'I;€KCT>> BbiBEAeT YTeHme n NMCbMo, HadnHas C NeEpBbIX K/1aCCoB
LIKOJ1bl, HA Ka4eCTBE€HHO HOBbIN YPOBE€Hb 6naro,u,ap;| NnpeEAOCTaBIAEMON BO3MOXHOCTU ClleXeHns
3a npoueccomMm Co3gaHnms TEKCTOB.

- BHeapeHHas B cucteMy o6pa3oBaHNA TEXHONOMMS FEHETUYECKOro YTEHUS CTAHET TPEHAXXepPoMm
NnMCbMa Kak rnpotlecca Bbibopa TakTUK U MOTMBOB PEYEBOIr0 AENCTBUS, NO3BOJIUT YUYUTbCS
CO34aHWUI0 TEKCTa Ha Nydywmnx obpasuax M BUAETb OWKMOKM B 3TOM Mpouecce, BbIBEAET
oby4atouerocs K NMOHMMaHMIO TOrO, YTO TEKCTbI HE CO3AatoTCA KONMPOBAHUEM U AENCTBUEM MO
lWabnoHy, a NOpPOXAaKTCA B COOTBETCTBUN C PELUIEHNEM KOMMYHUKATUBHOW 3aAauMn.

 BO3MOXHOCTb ClieXeHUs 3a aHUMMPOBAHHbLIM MPOLLECCOM reHe3nca TekCcTa, X040M MbIC/IN ero
co3aaTtens, ero peaakTopckon NpaBKkon U3SMEHUT CaMO BOCMNPUATUE TEKCTa, CAe/laeT UTeHune
paboTon Mo peKOHCTPYKLUMN 3aMbliC/la NUuyLlero, T.e. AedTe/IbHOCTbIO MO BOCMPUATUIO TEKCTA He
KakK npoAyKTa TOJ/IbKO, @ KakK pe3yfnbTaTa MbICIUTENLHOIO npouecca. T.e. caenaeTr BoCnpusaTue
TEKCTa TBOPYECKMM, HAYUYUT YMTaTb TEKCTbI "3 rMYyOUHbI" UX NOPOXAEHUS.

B chepe nzgatenbCckoro gesia TeXHONOMMA No3BOJIUT OTKa3aTbCA OT TPAAMLIMOHHbIX METOAO0B
"neyaTtHoMn" TEKCTONOrMK, caenaeT annapart usaaHum (Xy4oXEeCTBEHHbIX U HayUHbIX
npounsseneHnin, Noboro poga AOKYMEHTOB B X UCTOPUYECKON TpaHChopMaunn) 4eNCTBUTENBHO
(dYHKLUMOHANbHbIM, YNTAEMbIM.

« B cdhepe nOKYMEHTOBEAEHUS U3SMEHUT CTPYKTYPY 3JIEKTPOHHbIX apXMUBOB 1 KauyeCTBEHHO
YJIYyYLWNT NMONb30BaHNE UMMN.
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